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“[…] community events create socialisation, 
but more importantly they create friendships;
 and in turn, lifelong friendships are imperative
markers for human existence and healthy
 ageing. These reasons remain our primary
motivations to push the boundaries in the
study of community events and festivals.”

―Allan Clarke (1956–2021)

This impressive textbook arrives at a critical moment as economic recovery justifies setting life priorities as a way of drawing up a societal project: community festivals and events, which are observed as a heterogenous reunion of people from all horizons. “Events and festivals are for everyone and this solidarity must begin with events in our communities,” Jepson et al. (2024) say, aptly expressing one of the qualities of this form of leisure (p. 2). Too many people, however, may be disappointed after the ephemeral experience of an event; they might ask, “Now what?” Most of the authors in this textbook borrow the inclusive methods that boost sense of belonging and enhance social cohesion for the better. They give food for thought that festivals and events are held to make life meaning knowing that “events might very well be a human raison d’etre but interdisciplinary contributions will inform us as to why this is so, and from this knowledge events can become even more beneficial to communities than they already are” (Jepson, Stadler & Walters, 2024, p. 1). This is how event-goers come to forget their problems temporarily, preventing or reducing their physical and mental fragilities. Shared interests might even lead them to forgive others, opening up a time and space of remission in which they seize an opportunity to start over with mutual understanding in a mood that is truly quiet and calm. 
The textbook contains 11 chapters grouped mainly into the 4 following topics exploring community festivals and events: the revival and maintenance of tradition(s); belonging; challenges and tensions; and innovations in teaching and research methods. The chapters are composed of interdisciplinary research into community festivals and events, ancient pagan carnival traditions, the sociocultural effect of homecoming in Black colleges and universities, Indigenous cultural events, the formation and sustaining of neo-tribes, Celtic music festivals, multicultural community festivals and events, as well as light festivals. Collaborative autoethnography and  pedagogical considerations and reflections are also explored. A dedication to Professor Allan Clarke (1956–2021), the contents, list of figures, tables, contributors and an index complete this instructive textbook. 
Above all, the authors are influenced by this complex abstraction of the “invisible religion” and what is traditionally meant by “being religious” in various cultural societies. Sociologists coming from other horizons should ask the following crucial questions: 
What are the dominant values overarching contemporary culture? What is the social-structural basis of these values and what is their function in the life of contemporary man? For the sociologist, it is enough to trivialize the view that secularization refers to the retreat of religion before the onslaught of materialism, modern paganism, and the like. He must ask, rather, what it is that secularization has brought about in the way of a socially objectivated cosmos of meaning. […] the sociological theory of religion, interested in specific forms of religion in society, cannot rest content at that point. We must, therefore, now turn to the question of what additional and distinctly articulated forms of religion may assume in society and how such forms are to be derived from the elementary and nonspecific objectivation of religion in the world view (Luckmann, 2022, pp. 22, 34 ̶ 35). 

For instance, Bakas et al. (2024) present pagan carnival traditions, which bring a plethora of festive and shared moments and entertaining experiences during lesser holidays, such as the Night of the Ghosts in Greece and the Entrudo de Gois in Portugal. These authors speculate that, “the primary motivations of the organisers of community-led festivals focus on the social leverage they aim to achieve by revitalising local intangible heritage, continuing the tradition, enhancing social interactions and involving young people in the carnival to ensure sustainability” (Bakas et al., 2024, p. 27). With a similar point of view, Fleming and Lyons (2024) posit other historical and cultural relevance about Black and African American alumni, students and community members. These authors brilliantly succeed in explaining that, as part of efforts to eradicate racism and ostracization, “[t]he rich legacy of [a historically Black college or university] is often highlighted during homecoming as a reminder of the struggle and adversity to access equal education and opportunities to socialise and gather in leisure settings without fear” (Fleming & Lyons, 2024, p. 45). This constant struggle in the United States for greater equity is certainly a challenge: injustice occurs, though community festivals and events bring hope. Nautiyal and Hayes (2024) illustrate the diversity of social cohesion with the example of children picking flowers in traditional colours during Phulārī traditional and folkloric events in India. We learn that flower picking is understood as a colourful pattern, promoting “an emotional space of belonging together” (Waitt & Duffy, 2010, p. 458). This aspect plays out in all the cultural societies where people enjoy their day-to-day lives.   

Asan and Bingol (2024) examine two case studies in Turkey, but in vain: they point to Mafesoli theory, which is obsolete, to pretend neo-tribes have a positive effect on people’s lives because they are ephemeral, fluid and unstable (Hardy, 2021).  This atypical posture fragments self and identity; these people might even lose their souls struggling against evil as a non-lieu. Weber (1919/1959) recommends non-resistance as a way toward this practice. 

More radically, Kearney and Commins (2024) show us just how meaningful music festival experiences at Speyfest in Scotland can be. Let us reflect further here. Many years ago, Pope Pius X wrote the motu proprio on sacred music entitled Inter pastoralis officii sollicitudines (1903). This apostolic letter discusses the reform of liturgy and the right to Gregorian chant, with its sober, moderated and well-regulated codes. He saw the Catholic Church as the protector of the sacred arts and the nourishing mother of the liturgy (Robert du Boteau, 1906), in which sacred praises and prayers belong in part to the angels’ praises and are retransmitted to human beings. In other words, liturgy is the metalanguage for glorifying the Lord Jesus Christ, who exhorts, “But to what will I compare this generation? It is like children sitting in the market-places and calling to another: ‘We played the flute for you, and you did not dance; we wailed, and you did not mourn’” (Mt 11: 16 ̶ 17). As it is today, various music styles have sacred components. Music is one of the international languages, which has different roots. For instance, Spracklen (2025) recently argues that heavy metal, as personified by the band Wytch Hazel, developed out of Christian theology, whereas Arð promotes self-styled monastic Christianity. Listeners find their sense of belonging, aim and life-meaning within this Christian imaginary as the spirituality of leisure. Spracklen, considering that communicative leisure is especially a universal desire (Spracklen, 2017) and a state of becoming with its existential and social perspectives (Kelly, 1987), asserts of the music industry: “[i]nstead of the working classes using culture and leisure to better their education and their humanity, instead of using culture and leisure as spaces of resistance, the masses were tricked into consuming and forgetting the nature of their oppression” (Spracklen, 2019, p. 270). Like during the Roman Empire, remembered for centuries, the falsification of play (Huizinga, 1938/1955) as a mode of existence (Deschênes, 2007) was an elite political scheme to control the plebe. However, today, in the post-secular era (Habermas, 2008; Braeckman, 2010; Boeve, 2012; Robinson, 2019[footnoteRef:1]), the population is more and more conscious of their mortality. Spracklen continues: [1:  	Paper presented at a conference at the Moscow State Institute of International Relations. This has now been published, in Russian, in the latest edition (2019, no. 3) of ‘Tetradi po konservatizmu’ (‘notebooks on conservatism’).] 

But it cannot be denied that all forms of music today—even folk, classical and marginal forms of pop—are mediated and constrained by the culture industry in one way or the other. That is, all are the product of artists who want their music to be heard and appreciated by listeners, and all artists and listeners have their tastes and values shaped by what they learn from their interactions with the culture industry (Spracklen, 2019, p. 270).

After all, every style of music is, of course, mediated and consumed. Most people are subjected to the music industry and are concurrently reacting to other listeners’ expectations of their musical tastes and needs. For instance, “[t]he music performed at Speyfest is contemporary, informed by modern musical aesthetics influenced by a broader pan-Scottish and pan-Celtic commercial music scene that verges into rock and pop music aesthetics” (Kearney & Commins, 2024, p. 113). This way of seeing the world is at once sacred and profane (Eliade, 1957/1965). Thus, many different music styles are two sides of the same coin and constitute the intersubjective social construction of reality:
 I am alone in the world of my dreams, but I know that the world of everyday life is as real to others as it is to myself. […]  I know that my natural attitude to this world corresponds to the natural attitude of others, that they also comprehend the objectivations by which this world is ordered, that they also organize this world around the “here and now” of their being in it and have projects for working in it. I also know, of course, that the others have a perspective on this common world that it is not identical with mine.  (Berger & Luckmann, 1967, p. 23).

Curtis and Jones (2024) put forward light festivals taking place in some town squares, abandoned parks and empty streets. Even though these light festivals are socially unrecognized, they seem to be a proven way to “bring people together” and keep expenses down during times of financial restriction. Light festivals allow people to “dream on” by creating their own social construction of reality. The Flamingos, the Living Snow Globe, the Candle, Octo, the Leviathan and various other light festivals represent a multitude of fantastic and spiritual world views. 
Striking a pragmatic approach, Walters (2024) thoroughly criticized the Christchurch Arts Festival in New Zealand and the strengths and weaknesses of its ambiguous variations of elitism. Over time, resistance against a form of mascaraed “bigotry” can lead to nonsense, while human systems of life meaning-making are a suitable and continuous state-of-being, created through co-development and solidification of life-meaning, which are more sensibility and emotion than dialogue and discussion, and therefore conceal illogical ideologies. McGillivray and Walters (2024) define community festivals and events, saying they:
[…] vary in size and scale, purpose and genre but they often have in common a rootedness in a defined geographical location or place, whether a street, neighbourhood, suburb or city ward. Community festivals and events are also complex and multifaceted, being variously organised by volunteers, local organisations, professional event organisers and local authorities.  […] community festivals and events invariably interact with local state actors, whether for funding, permission to access and use public space or as a means of delivering on a set of policy objectives.  (p. 133). 

The textbook also addresses innovation and research methods, such as collaborative autoethnography, or the process of becoming fully human. Stadler and Wegerer (2024) used this collaborative autoethnography method with intelligence, prudence, and steadfastness. They confirm that their collaborative ethnography harbours their sense of becoming/being/belonging within the greater philosophy of trail running events, like the Innsbruck Alpine Trailrun Festival in Austria:
We agree that the event played a crucial role in aiming to “become,” “be,” and, (to some extent), “belong,” even though the effects were short-term and we cannot derive any definite conclusion. Our collaborative autographic accounts clearly show how we both struggled but also enjoyed the process, how we individually as well as collectively made sense of it and how we developed a more in-depth and critical analysis by bringing together our different perspectives (Stadler & Wegerer, 2024, p. 200). 

Finally, Stadler (2024) describes the pedagogical benefits and solutions of using case studies as a teaching method with stage management students. The author taught by doing (i.e., trial and error) and discovered that her teaching was not completely successful. In fact, she had the humility to acknowledge this was due mainly to time limitations and the emotional experience that differs from one student to the next. She realized that stage management students went through complex and multifaceted experiences of emotional rescue, which depended primarily on the time, space and context in which the learning took place.

To conclude, this textbook is worthwhile for sociologists, philosophers and theologians who are responsive to apply fundamental theories about the social construction of reality in the university curricula. By bringing into play the pedagogical discussion and dialogue approaches, academicians can endeavour with their students who seek frankly to co-develop and solidify life-meanings. Besides, community festivals and events should be considered as a kind of pretext for gathering as a community and could be qualified as happenings or celebrations that forge mutual friendships among event-goers. Therefore, they must be studied with wisdom and detachment because of the heteroclite variable of the sacred. Most of the texts in this collection were lucidly written to be understood by people who should care for each other. The authors are aware of the tremendous therapeutic resiliency found in community festivals and events for participants in a synecdoche search for healing, cure, and recovery from physical and mental pathos. More stability in this form of leisure would be required for greater spiritual well-being and so people are not  disorganized and maladapted to their immediate environments. The diversification of community festivals and events might provide a “sharing of minds” from a Christian interfaith vision. It would then be another step toward fruitful life meaning-making among like-minded people following the spiritual path of a life of signification. 
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